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MARCUS ROBERTS 
 

“I never plan to stop studying and sharing in the creation of great music. When I 
play, I play for the people. Jazz is not elitist. It was created and grew from the soil 
of our fertile and, at times, difficult American experience, and it will resonate as 
long as our democratic structure exists.” 
       - Marcus Roberts 
 
 
  
Marcus Roberts grew up in Jacksonville, Florida where his mother's gospel singing 

and the music of the local church left a lasting impact on his own musical style. After losing his sight at 
age five, he began teaching himself to play piano a few years later. He had his first formal lessons at 
age twelve. Roberts studied classical piano at Florida State University with Leonidus Lipovetsky. While 
at Florida State, Roberts won the first of many competitions and awards garnered over the years. At 
age 21, he began touring with Wynton Marsalis and stayed for over six years.  
 
Roberts’ critically-acclaimed legacy of recorded music reflects his tremendous versatility as an artist 
and includes solo piano, duets and trio arrangements of jazz standards as well as original suites of 
music, large ensemble works, and symphony orchestra recordings (beginning with his Grammy-
nominated Portraits in Blue, Sony Classical, 1996). He premiered his ground-breaking arrangement of 
Gershwin's “Concerto in F for Piano and Orchestra” with the New Japan Philharmonic and with the 
Berlin Philharmonic for their annual Wäldbuhne concert (DVD: A Gershwin Night, EuroArts 2003). 
Roberts' record release of New Orleans Meets Harlem, Volume 1 in 2009 was his first on his own label. 
The recording demonstrated how Roberts’ has used the early ragtime, blues, and New Orleans' jazz 
influences combined with the virtuosic Harlem styles to create an entirely new sound. In the fall of 
2011, the Marcus Roberts Trio will release their first recording of holiday music, entitled simply 
“Celebrating Christmas”.   
 
Roberts’ deep respect for the contributions and achievements of the great masters of jazz and classical 
music has led to his highly innovative and original piano style and philosophy of jazz improvisation. He 
is also an extremely active composer and arranger, with numerous individual compositions and entire 
suites of music including Romance, Swing, and the Blues, Deep in the Shed, Time and Circumstance, In 
Honor of Duke, From Rags to Rhythm, and The Sound of the Band. He has received various 
commissioning awards, including ones from Jazz at Lincoln Center, Chamber Music America, ASCAP, 
and the North Carolina Association of Jazz Educators. His most recent commissioning award from the 
Atlanta Symphony Orchestra is for a piano concerto to be premiered in 2012. 
 
Roberts is also dedicated to the training and development of younger musicians (Jason Marsalis, 
Marcus Printup, Nicholas Payton, Ronald Westray, Vincent Gardner and Roland Guerin, to name a few). 
Roberts and his trio regularly provide master classes, workshops, lecture-demonstrations and 
residency programs while on tour. Roberts’ commitment to jazz education can also be seen in his role 
as Associate Artistic Director for the Savannah Music Festival where he directs the annual “Swing 
Central” high school band competition and educational programs for students from all over the 
country. When not on tour, Roberts lives in Tallahassee, where he serves as an Assistant Professor of 
Jazz Studies in the School of Music at his alma mater, Florida State University.  



Rodney Jordan 
 

“I love listening to Rodney Jordan play the bass. He comes to swing every night. He 
is a virtuosic musician with a lot of soul in his playing and every time I hear him, he 
seems to get better.” 
       - Marcus Roberts 
 
 
  
Rodney Jordan is a native of Memphis, Tennessee where he grew up playing the 
bass in church and with his high school orchestra. He later studied music with Dr. 
London Branch, Alvin Fielder, and Andy Hardwick at Jackson State University in 

Jackson, Mississippi. During his college years, Jordan joined the Mississippi Symphony Orchestra where 
he served as Assistant Principal Bassist. After graduating, he became Chair of the String Department at 
the Dougherty County Public School and served as Principal Bassist with the Albany Symphony 
Orchestra in Albany, GA. Teaching has always been an important part of Mr. Jordan’s life and career. In 
addition to teaching strings in Dougherty County, he also taught in the DeKalb County School Systems.  
 
During his years in Georgia, Jordan served as a bass instructor at Darton College (part of the University 
System of Georgia) in Albany and at Georgia State University in Atlanta. While living in Atlanta, Jordan 
became one of the city's most active jazz bassists, performing and recording with some of America's 
finest jazz musicians, including Marcus Printup, Mulgrew Miller, James Williams, Milt Jackson, George 
Coleman, and Russell Gunn. He joined the faculty in the School of Music at Florida State University in 
Tallahassee, FL in 2001 where he now holds a rank of Associate Professor of Jazz Studies. Jordan 
teaches jazz bass, jazz combo playing, music education classes, and a jazz styles class.  
 
It was at Florida State University that Jordan and Marcus Roberts first met and played together. From 
the beginning, the two had a very close musical bond, playing and teaching together on many 
occasions. “One of the first things that I noticed about Rodney was his dedicated work ethic”, says 
Marcus Roberts. “When I observed students around him, I noticed that they became more serious just 
from working with him. His example inspires and leads them to greater commitment to learning how 
to play this music. Students respect him because he practices what he preaches. He also spends a lot of 
extra time with the students, and is never too busy to answer their questions.”  
 
Jordan joined the Marcus Roberts Trio in 2009. It was evident during that first official performance of 
the newly-formed trio at the prestigious Wigmore Hall in London that Jordan thoroughly understood 
Roberts’ unique trio conception. Rodney Jordan is one of the most versatile jazz bassists on the scene 
today. His tone is rich and soulful when he plays hauntingly beautiful phrases with the bow. Just as 
readily, he plays fast virtuosic passages with apparent effortless skill. Jordan’s knowledge of harmony 
from his classical bass training combined with the relentless feeling of swing in his playing is a perfect 
fit for the powerful melodic, blues-based, syncopated improvisational sound of the Marcus Roberts 
Trio. 
 
Rodney Jordan’s passion and dedication to the music is evident in every note that he plays. There is 
little doubt that he will make a lasting contribution to his instrument and to jazz music.  



Jason Marsalis 
 

“The great drummer Ben Riley once said, ‘The drummer's job is to make everyone 
in the band want to play.’ Jason Marsalis accomplishes that every time he sits 
down at the drum kit.” 
       - Marcus Roberts 
 
 
  
Jason Marsalis is the youngest son of pianist and music educator Ellis Marsalis. He 
began playing drums at age three and by age six, he was studying with the 
legendary drummer, James Black. After graduating from New Orleans Center for 

the Creative Arts high school (NOCCA), he studied music at Loyola University in New Orleans. Marsalis 
has been an active and visible part of the New Orleans jazz scene for many years.  
 
Jason Marsalis’ association with Marcus Roberts dates back to 1987 (when Roberts was playing with his 
brother, Wynton Marsalis). Young Jason Marsalis began touring with Roberts in November of 1994 at 
age 17. He arrived for his first gig with all of the music from Roberts’ CD Gershwin for Lovers 
completely memorized and played it straight through without a mistake. Roberts knew then that 
young Marsalis would be an anchor for his band and he has held the drum chair ever since. Marsalis 
has been featured on all of Roberts' group recordings with trio, large ensembles, and symphony 
orchestras since 1995.  
  
Jason Marsalis has also been instrumental to the development of the philosophy and style of the 
Marcus Roberts Trio. His drum sound is clear, precise, well balanced, intelligent, and highly varied. 
Marsalis believes in "letting the music take over". He does not force the music in a particular direction 
but instead uses his tremendous jazz vocabulary and quick reflexes to determine the appropriate 
colors and timbres for the musical situation. He is a great accompanist with a dynamic range that may 
be light as a feather or split the air like a cannon. He plays with equal parts discipline and spontaneity. 
He also has “perfect rhythm”, which means that he can keep many different tempos and time 
signatures in his head simultaneously without getting lost.  
 
Marsalis draws from the whole history of the drums to express his own very elaborate and organic 
drum style. One of his signature talents is his use of drum styles that are not traditionally associated 
with the jazz trio, such as those of Jo Jones, Max Roach, Art Blakey, Elvin Jones, Roy Haynes and Tony 
Williams. He is also inspired by the sounds and philosophy of the great trios of Errol Garner, Ahmad 
Jamal, Nat Cole, and Oscar Peterson. Marsalis brings all of his unique talents and broad knowledge of 
jazz history and styles together when he solos on the drums. Marsalis has also produced three albums 
under his own name: Year of the Drummer (1998), Music in Motion (2000), and Music Update (2009), 
which features him playing the vibraphone. He has performed on several CDs with his father, pianist 
Ellis Marsalis, and a number of other artists as well. 
  
Marsalis makes significant contributions to the trio's outreach goals through education. He inspires and 
encourages young musicians to study the history of jazz and he is skilled at providing them with the 
specific information and tools needed to unlock their own talents. In short, Marsalis has perhaps the 
strongest voice on his instrument in his generation.  



Featured Programs: 2012 – 2013 
 

MARCUS ROBERTS TRIO 
Alone with Three Giants  
This new trio program honors three giants of jazz music—Oscar Peterson, 
Charles Mingus, Art Blakey—piano, bass, drums. 
  
Monk and Trane: Inside the Jazz Trio 
Thelonious Monk and John Coltrane had enormous impacts on each other 
and on the field of jazz music. Though not traditionally associated with 
the jazz trio, these two giants of jazz have been crucial to the 
development of the unique sound of the Marcus Roberts Trio. 
 
New Orleans Swing Time  
This program features the music of Jelly Roll Morton and Louis Armstrong, showcasing the 
tremendous impact that these New Orleans fathers of jazz have had on modern jazz styles.  
 
A Touch of Romance 
This program coincides with the upcoming release of Roberts' CD with the same title. While the 
CD is a solo piano recording, it is being offered in trio format as well for the 2012-2013 season.  
 
MARCUS ROBERTS SEPTET/OCTET 

Deep in the Shed: A Blues Suite 
For the 20th anniversary of the release of Roberts' acclaimed 
recording, "Deep in the Shed", Roberts' new septet re-recorded 
this popular suite with all-new arrangements. The CD release is 
planned for 2012.  
 

Piano Giants: Celebrating Earl Hines and Bud Powell 
This new program explores the music of two legendary piano giants: Earl "Fatha" Hines who 
was known for his unique "trumpet-style" of piano playing and Bud Powell, one of the major 
architects of the bebop movement.  
 
SOLO PIANO 
A Touch of Romance 
This program coincides with the upcoming release of Roberts' CD 
with the same title.  



Marcus Roberts  
Career Highlights 

 
EDUCATION:  
1981-1985 Florida State University (piano performance) 
  Tallahassee, Florida  

Instruction: Leonidus Lipovetsky, 1981-1985 
 
AWARDS/HONORS: 
1982   Young Artist’s Award, National Association of Jazz Educators 
1987   First Prize, Thelonious Monk International Jazz Piano Competition 
1995   National Academy of Achievement Award 
1998   Helen Keller Personal Achievement Award, American Federation for the Blind 
2001   Commissioning Award: Chamber Music America (From Rags to Rhythm) 
2002   Artist-in-Residence, 2002 Winter Olympic Games 
2003   Inducted into Jacksonville Jazz Hall of Fame 
2003-2004  Housewright Scholar, Florida State University 
2004, 2009  Judge, Great American Jazz Piano Competition, Jacksonville, FL 
2004   Commissioning Award: N.C. Association of Jazz Educators (Journey into Swing) 
2005   ASCAP Commissioning Award (premiered at Rose Hall) (The Sound of the Band) 
 
CAREER: 
1985 – 1991  Pianist, Wynton Marsalis Band 
1990 – present  Bandleader, Marcus Roberts Trio /Marcus Roberts Jazz Band 
1996 – present  Guest pianist with symphony orchestra 
2004 – present  Assistant Professor, School of Music, Florida State University 
2008 – present  Associate Artistic Director of Jazz Education, Savannah Music Festival 
2008 – present Director, “Swing Central” (Nationwide high school band competition & workshops) 
 
GUEST APPEARANCES WITH SELECTED SYMPHONY ORCHESTRAS: 
Aspen Music Festival Orchestra, Grant Gershon conducting (1998) 
Atlanta Symphony, William Eddins & Robert Spano conducting (1999, 2007, 2008, 2009) 
Baltimore Symphony, Daniel Hege conducting (1998) 
Berlin Philharmonic, Seiji Ozawa conducting (2003) 
Boston Symphony Orchestra, Seiji Ozawa conducting (1996, 1997, 1999, 2002, 2003) 
Boulder Philharmonic Orchestra, Michael Butterman conducting (2007) 
Buffalo Philharmonic, Thomas Wilkins conducting (2002) 
Colorado Music Festival Orchestra, Michael Christie conducting (2011) 
Colorado Symphony, Marin Alsop conducting (1998, 2000) 
Chicago Symphony Orchestra, Robert Spano conducting (2005) 
Fresno Philharmonic Orchestra, Theordor Kuchar conducting (2008) 
Glasgow Symphony Orchestra, Robert Spano conducting (2007) 



Idaho State-Civic Orchestra, Chung Park conducting (2011) 
Jacksonville Symphony, Roger Nierenberg conducting (1997) 
Los Angeles Philharmonic, Grant Gershon conducting (1997) 
Minnesota Orchestra, Lawrence Foster conducting (1997, 1998) 
Montreal Symphony Orchestra, Charles Dutoit conducting (2000) 
New Japan Philharmonic, Seiji Ozawa conducting (2003) 
New Jersey Symphony, David Alan Miller conducting (2003) 
NHK Orchestra, Tokyo, Japan, Seiji Ozawa conducting (2005) 
New York Philharmonic, Bramwell Tovey conducting (2006) 
Orchestra National de France, Seiji Ozawa conducting (1998) 
Philadelphia Orchestra, André Raphel Smith conducting (1997, 1998) 
Pittsburgh Symphony Orchestra, Daniel Meyer conducting (2009) 
Rochester Philharmonic Orchestra, Michael Butterman conducting (2010) 
Saito Kinen Festival Orchestra, Seiji Ozawa conducting (1997, 2005) 
Savannah Symphony, Chelsea Tipton conducting (2002, 2003) 
Seattle Symphony, Alastair Willis conducting (2003) 
Shreveport Symphony, Michael Butterman conducting (2006) 
Utah Symphony, Scott O’Neill conducting (2002) 
 
PRINCIPAL TELEVISION & DOCUMENTARY WORK AND APPEARANCES: 
Among Giants (Solo Piano, PBS Broadcast, 1995) 
Boston Pops Orchestra, Keith Lockhart conducting (1995) 
Loosely Mozart (Marcus Roberts Big Band, 1996) 
Colorado Symphony, Marin Alsop conducting (1999) 
The Musical Encyclopedia (Six-part educational series for children, NHK Television, 1999-2000), 
Montreal Symphony, Charles Dutoit conducting (1999) 
Musical Score, I’ll Make Me a World, PBS Documentary on African-American Artists (1999) 
Piano Grand, Smithsonian Productions (2002) 
Nightline, “Genius of Soul” broadcast (2004) 
Charlie Rose Show (1996, 1999, 2004) 
Higher Ground (Hurricane Katrina benefit concert, Rose Theater at Lincoln Center, 2005) 
12,000 Parts, One Masterpiece (The Making of a Steinway Piano), Plow Productions (2006) 
BBC Proms, London (Marcus Roberts Trio with Glasgow Symphony, 2007) 
Marciac Jazz Festival (Marcus Roberts with Wynton Marsalis, 2008) 
Tavis Smiley Show (2009) 
Marciac Jazz Festival (Marcus Roberts Trio, 2009) 
 
SELECTED SPECIAL EVENTS: 
Rhapsody in Blue, 17-city tour (Marcus Roberts Jazz Band with Orchestra, 1996) 
Tanglewood Summer Music School Gala Benefit (1997) 
Saito Kinen Festival, Matsumoto, Japan (1997, 2005) 
Penumbra Theatre’s Gala 20th Birthday Celebration with August Wilson (1997) 
Young Audiences Gala Annual Benefit, New York (1997) 
Solo piano recital at Avery Fisher Hall, New York City (2001) 



 
Musical Director, Louis Armstrong Centennial Celebration at Versailles (2001) 
Tanglewood Gala, “Farewell to Seiji” (Final concert with Seiji Ozawa & Boston Symphony) (2002) 
Talking Jazz, Chicago Humanities Festival (2002, 2003) 
Sundance Christmas Cantata with Robert Redford (2003) 
Annual benefit gala, Jazz at Lincoln Center (2004, 2005, 2006) 
Six-city tour of South Korea, Eagon Concert Series (2004) 
Special 70th birthday concert for Maestro Seiji Ozawa, Matsumoto, Japan (2005) 
Sundance Film Festival Concert (2005) 
Benefit performance for Tallahassee Symphony Orchestra, Monticello, FL (2006) 
Grand opening show, Verizon Wireless Amphitheatre, Encore Park, Alpharetta, GA (2008) 
Special recording, Marcus Roberts Trio with U.S. Army Field Band (2010) 
Marcus Roberts Trio (special guests), Count Basie Orchestra, Orchestra Hall, Chicago, IL (2011) 
Annual benefit gala, Services for the Underserved, New York, NY (2011) 
 



Chicago Tribune  
JAZZ REVIEW:  Roberts meets Basie: A dynamic debut at Symphony Center 

Howard Reich Arts critic; hreich@tribune.com 

April 24, 2011 

Until Friday night, pianist Marcus Roberts and the Count Basie Orchestra never had performed together. But you 
wouldn't have known it by the premiere of their collaboration at Symphony Center, which appears to have marked 
the start of a beautiful relationship. 

Separately, of course, each half of this duo has a great deal to recommend it. 

Roberts stands as one of the most imposing pianists of the under-50 generation, his encyclopedic knowledge of 
jazz-piano history matched by a formidable technique and a keen ear for instrumental color. 

The Legendary Count Basie Orchestra (its grandiloquent full name) far transcends the notion of a "ghost band," 
the pejorative term used for ensembles that soldier on long after their leaders have fallen. As the unit's previous 
concerts have attested, the Basie organization retains a great deal of the blues-swing spirit that defined the 
original, even if it lacks a measure of the stylistic flair that Basie himself directed from the piano chair. 

Still, no one knew for sure whether Roberts' trio and the Basie players could find common musical ground. They 
managed to do so, however, from the opening notes, in part thanks to Roberts' exquisite sense of taste and 
hyper-virtuoso pianism. 

It fell to Roberts, after all, to hold the position once occupied by Basie, but Roberts declined to mimic the master. 
Instead, he offered his own galvanic approach to the keyboard in up-tempo pieces and a heightened tonal 
sensitivity in ballads. Even when he was conspicuously referencing Basie keyboard gestures, Roberts 
embellished and redefined them. His trio – staffed by bassist Rodney Jordan and drummer Jason Marsalis – gave 
considerable rhythmic lift to the proceedings. 

In Neal Hefti's arrangement of "The Kid from Red Bank," which opened the Roberts-Basie portion of the program, 
the pianist's tone glistened during solos and somehow cut through the orchestral texture in ensemble passages. 
And in Sammy Nestico's orchestration of the somewhat pulpy "Sweet Georgia Brown," Roberts' succinct lines and 
unusual, angular motifs very nearly brought the old warhorse into the 21st century. 

But it was in Roberts' originals that the pianist – and the band – reached the evening's artistic high point. 

Roberts wrote "Evening Caress" for his chamber suite "Romance, Swing and the Blues" (1993), and his 
orchestration of the vignette showed the glorious idiosyncrasies of his writing (including sinuous instrumental 
counterpoint). The rhythmic drive of the work, as well as Roberts' propulsive way of expressing it, made this a 
most tempestuous "Caress." 

Better still, Roberts' "Athanatos Rhythmos" inspired gorgeously lush keyboard solos and the most audacious, 
hard-driving orchestral playing of the night. The piece sounded practically like a movement of a jazz piano 
concerto, auguring well for the full-scale concerto Roberts has been commissioned to write for his trio and the 
Atlanta Symphony Orchestra (to be premiered next year). 

Nowhere on this program did the Basie Orchestra, conducted by Dennis Mackrel, make as vivid an impression as 
it did with Roberts. In effect, a fine jazz ensemble reached higher in the presence of its guest, while the pianist 
surely benefited from the gales of orchestral sound sweeping around him. They ought to take this show on the 
road. 

mailto:hreich@tribune.com�


 
Savannah Music Festival review: Bela Fleck and the Marcus Roberts Trio 
BY BILL DAWERS ON MARCH 30, 2011 · IN MUSIC  

Bela Fleck and Marcus Roberts have been spoiling Savannah Musical Festival audiences for years now.  

Fleck, perhaps the world’s most important banjo player, seems to have found a second home with the SMF: 2011 

marks his fifth appearance in the last six years. Most notable to me was Fleck’s Africa Project with Toumani Diabate, 

D’Gary, and Vusi Mahlasela in 2009. Jazz pianist and educator Roberts has been a regular too since 2003; he also 

serves as the SMF’s associate director for jazz education. 

Given the SMF’s incredible history of supporting collaboration, maybe it was only natural that Fleck would 

eventually find himself on stage at the Morris Center performing amidst Roberts’ amazing trio, which includes 

drummer Jason Marsalis and bassist Rodney Jordan. Then again, how often do musicians take risks like this, trying 

to meld instruments and styles in such daring ways? 

I loved the 75 minute set I saw last night before a packed house of 300. It was clear from the first moments that 

Fleck and Roberts could make the banjo and the piano speak to each other, especially with the higher notes, which 

were complemented further by Marsalis’ cymbals. 

Fleck and the Marcus Roberts Trio had obviously spent a lot of time working together, but there was still an 

improvisational, what’s-going-to-happen-next feeling to the entire show. Before tackling a new composition by 

Fleck, Roberts briefly noted that jazz musicians love improv, but when he first heard the piece, he wondered: “How 

do we play this?”  

After a stunning rendition of “Lullaby of Birdland” near the end of the show, Fleck picked up a microphone: “I’ve 

never been terrified in such a friendly way before.” 

As rich and unpredictable as the sound was from the foursome, I think the best moments were ones when the piano 

and banjo were paired most closely. For Joplin’s “Maple Leaf Rag,” Marsalis and Jordan left the stage, leaving Fleck 

and Roberts to get as much as they could from the ragtime classic. I don’t know, btw, if any of this work could be 

truly marketable, but any future work between Fleck and Roberts should include ragtime — it’s a style that seemed 

especially fitting to the jangliness of the banjo and quick precision of Roberts’ piano. 

The piano and banjo also played off of each other especially beautifully in Roberts’ composition “A Servant of the 

People” off the album Blues for the New Millenium. 

Roberts paid special thanks to SMF director Rob Gibson, whom he has known for about 20 years, for “creating a 

space where we could do something like this.”  

So what next? I’m sure both artists will listen closely to the audio recorded by the SMF last night. I’m sure they’ll 

both continue other projects. I’m sure they’ll stay in touch and almost certainly meet again here in Savannah. But 

maybe they won’t wait that long and will find time to continue to explore the music. I hope so — I’d love to see what 

Fleck and Roberts could do with a more sustained collaboration. 

http://www.billdawers.com/author/dawers/�
http://www.billdawers.com/topics/music/�


 

Marcus Roberts, London Jazz Festival 
By Mike Hobart  
Published: November 19, 2009 23:11 | Last updated: November 19 2009 23:11 
 

 

On Monday, American Marcus Roberts’s all-acoustic set at Wigmore Hall was delivered with pin-drop dynamics, 
and his repertoire – Jelly Roll Morton to Thelonius Monk and a bundle of Cole Porter – was locked in jazz 
tradition. Roles were more fluid, with bassist Rodney Jordan having freedom to roam and initiate. 

Yet there was overlap. Themes were starting points for dialogue that rarely ended up in the same place – sudden 
accelerations, counterpoints and odd time signatures were just some of the surprise twists – and the sparse beats 
of drummer Jason Marsalis were full of contemporary edge and implication. This is an organic trio, but Roberts 
stood out. He is a flawless, soulful improviser, and his second set encore, a slow, note-hanging blues, capped a 
magical concert.  

Financial Times (www.FT.com) 
 
  
 

http://www.ft.com/�


San Francisco Examiner 
Marcus Roberts Concert Review, Examiner.com 
https://www.examiner.com/jazz-in-san-francisco/piano-ace-marcus-roberts-delights-sfjazz-show  

 
Piano ace Marcus Roberts delights in SFJAZZ show 

• March 18th, 2011 10:48 am PT 
 

 

Some jazzbos will tell you that once a pianist masters 
stride, the physically demanding boogie-woogie/ragtime 
offshoot pioneered by Fats Waller and others, 
everything else is easy. 

It was easy to accept that watching Marcus Roberts 
perform Thursday in an SFJAZZ concert at Yerba 

Buena Center. Roberts, an early cohort of Wynton Marsalis, nailed stride technique 
when he was in his 20s and has gone on to conquer a comprehensive chunk of jazz 
tradition. 
 
And do it with misleading ease, as evidenced by his bravura performance Thursday. 
Stride poses particular challenges to the left hand, and Roberts has drawn from that 
strength to create a distinctive style that melds rhythmic power and certainty with a 
melodic touch that finds inherent drama in dynamic extremes. 

Drawing from a repertoire of standards, jazz nuggets, originals and surprise or two -- 
Who would have figured the somewhat traditionalist Roberts as a devotee of banjo 
iconoclast Bela Fleck --  the pianist covered a wide swath of jazz tradition and emotional 
territory. 

Highlights included a gossamer reading of John Coltrane's "Naima" with an impressive 
spiderweb effect -- you marveled that anything could be so light and yet so strong. A 
wander through Thelonious Monk's "Light Blue" started with a similarly delicate effect 
but evolved into a grand cascade of chords that impressed with both the speed and 
assurance of Roberts' fingering. 

The pianist's New Orleans sentiments were on delightful display in a romp through 
"What is This Thing Called Love" flavored with just the right touch of New Orleans street 
march and rollicking boogie-woogie workout on "Country Blues." 

Roberts also highlights the value of working with a steady crew of supporting players. 
Bassist Rodney Jordan and drummer Jason Marsalis (brother of Wynton, Branford, et 
al) beautifully complemented Roberts' sensibilities, with Marsalis in particular showing a 
remarkably varied dynamic touch. 

http://press.sfjazz.org/marcus-roberts-concert-review-examinercom-3-1�
https://www.examiner.com/jazz-in-san-francisco/piano-ace-marcus-roberts-delights-sfjazz-show�
http://www.sfjazz.org/index.asp�
http://www.examiner.com/jazz-in-san-francisco/marcus-roberts-photo-1�


Marcus Roberts Trio 
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